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Marx’s Feminist View of Humankind’s Historical Development
YU Wen, LI Xiaojiang
(Shaanxi Normal University)
Abstract:
The influence of Marxism on Chinese women is both historical and real. It has had
a theoretical and practical impact on the liberation of Chinese woman for nearly
a hundred years. The historical connections between feminism and Marxism can
be seenin Marx’s own diverse roles as a revolutionary, man and scholar. Analyzing
Marx’s view of women from the perspective of women’s liberation enables us to
understand the theoretical insights on gender in Marx’s view of human history. This
encourages us to take a broader view of history and use feminist thinking to gain a
more accurate understanding of human development in the framework of nature.
Key words:

Marxism; women’s liberation; gender analysis; Human nature

From the “Collision of Goods” to the “Struggle between Good and Evil”
DING Ersu
(Lingnan University)

Abstract:

This article discusses the unique contribution of Hegel’s theory of conflict to dramatic
criticism. Before Hegel’s time, most critics were overly influenced by Aristotle’s
Poetics in the sense that they were too preoccupied with analyzing the psychological
make—up of the tragic protagonist, oftentimes at the cost of neglecting the overall
structure of a play and its broad relationship with history. Nevertheless, Hegel’s
theory of tragic conflict is plagued by many problems of its own. Apart from its related

“theory of reconciliation” which has been largely rejected by subsequent theorizations
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of tragedy, Hegel’s theory of conflict seems too narrow to be applicable to most
tragic texts. This calls for a radical transformation of Hegel’s theory so that it can
also accommodate the “struggle between good and evil” Only with the help of a more
comprehensive theory of conflict can we better explain the innumerable struggles of
good and bad that often occur in tragic works.

Key words:

Hegel; theory of conflict; collision of goods; struggle between good and evil; Aristotle;

dialectic logic; theory of reconciliation; theory of catharsis

On Georg Simmel’s Sociological Aesthetics
HUANG Sheng-jer
(Shih-Hsin University)
Abstract:
Simmel’s article “Sociological Aesthetics”(1895) can be considered the beginning of
the sociology of art. This paper discusses this important text and other related texts
in relation to three considerations: the power of symbols, the form of symmetry
and the question of style. Simmel’s concept of artwork could also be regarded as the
predecessor of Adorno’s aesthetic theory. Every artwork embodies the power of soul;
it shows the way in which the soul works. The art work conveys the personality of the
soul—the imprint of individual or nation—but, in embodying the idea, it also follows
the rules of art.
Key words:

Georg Simmel, Sociological Aesthetics; artistic style; artwork, Sociology Theory
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