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Abstract: Creative hermeneutics, as the foundation of Chinese philosophical hermeneutics theory, is a kind of general methodology
of Chinese philosophy found by Charles Wei-Hsun Fu (1933-1996). The theory consists of five gradually rising levels: shi wei, the
level of textual criticism; yi wei, linguistic analysis; yun wei, interpretations in history; dang wei, critical inheritance; and bi
wei (or chuang wei), creative development. The relation of the five levels can be comprehended according to the double dialectical
directions. One is to explain the philosophical meaning according to text, which is a bottom-up direction. The other is to explain the
text according to its philosophical meaning, which is a top-down direction. To develop creative hermeneutics, we have to inherit its
dialectical and exoteric academic perspectives, carry forward its spirit of continuing with the past and opening up the future, and at
same time, solve the inner problems of Fu’s theory, such as the absence of the classics, and inability to determine the consistent
core position of text, so as to establish a legitimate academic Chinese philosophy which embodies both Chinese validity and philo-
sophical validity and synthesiges ancient and modern, Chinese and Western academia through paradigm shift.

Keywords: creative hermeneutics; hermeneutic levels; hermeneutic attitude; classical studies
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Abstract: There are three divinatory cases that involve “eight” in the Zuo zhuan (Commentary on the Springs and Autumns An-
nals) and the Guo yu (Sayings of the States). Although there are a great number of arguments about it, their views are not consist—
ent. This paper conducts detailed textual research on their views, illustrates their success and drawbacks, and attempts to put for-
ward a new interpretation with the help of unearthed documents. It can be seen that the method of the divination related to “eight”
in the Zuo zhuan and Guo yu differs from that introduced in the Zhou yi, among which the one mentioned in the Guo yu can be
traced back to the method used in the Shi fa (Method of Divination) on the Tsinghua bamboo slips. On this basis, this paper ar-
gues that there were two methods of divination in the Eastern Zhou dynasty ( 770-256 B.C.) represented by that in the Zhou yi and
that in the Tsinghua bamboo slips respectively. The latter might have something to do with the method of divination in the Lian
shan (Linked Mountains) and Gui cang (Return to the Hidden).

Key words: Zuo zhuan; Guo yu; eight; method of divination



