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why Aristotle suddenly shifts the topic in the text which is discussing human soul. Understanding in this
way also remedies the defect that all other texts in Aristotle do not resolve the problem about the
relationship between the divine nous and the human nous. The paper also points out that human nous is
both potential and passive and the distinction between which is also over-interpretation.

Who Murdered God?

Daniel Conway

Nietzsche is generally cited as the philosophical champion of atheism. However a close study of his
Die frohliche Wissenschaft ( The Gay Science) shows that the Madman is not officially speaking for
Nietzsche; on the contrary he represents a seductive distortion of Nietzsche’ s teaching and insight.
Having not taken the “death of God” as an opportunity to explore other non-relational bases for self-
affirmation the Madman would rather convict himself of the ultimate crime than contemplate the
possibility of an existence unrelated to God and unsullied by sin. Therefore by announcing “we have
killed God” the Madman has forged a post-theistic existence. But in fact the late moderns are not
prepared to embrace the thoroughgoing atheism. For Nietzsche the announcement of the “death of God”
marks the commencement of a twilight period in human history wherein the belief in God will become
increasingly irrational incredible yet unshakable. The situation is not owing to choice or fault of late
moderns but to a long tradition of acculturation that is nearing the point of exhaustion.

The Problem of Personal Identity: Parfit and Heidegger
Zhu Qinghua

Locke believes that self<identity consists in binding the self-consciousness accompanied by experiences
through memory. Parfit revises Locke’ s standard to form an advanced version of empiricist self-identity. He
further dispels the importance of the self and replaces it with an empirical “Relation R” arguing that it
allows us morally to get rid of the cage of the self. Heidegger is consistent with Parfit in opposing the
substantive self-concept but he does not agree that the perceptual experience can provide self and does
not agree with the non-egological theory. He uses Plato’ s “wooden horse of Troy metaphor” to show only
if there is a self can a perception and understanding of things be formed. Although the self on the
ontological level is described by Heidegger as a network of relationships built in “to be” or pursuit of
being the self does not lose its existence and the authentic self is the essencing space of the truth of
being. The divergence of views about the self between Heidegger and Parfit demonstrate the debates and
possible angles of dialogue between phenomenology and the philosophy of mind.

On Dilthey’ s Human Sciences Hermeneutics

Gao Xuanyang & Yan Wenjuan

In the light of the historical achievements in scientific technological research from the beginning of
modern age and the development of Christian romanticist theological hermeneutics led by Friedrich
Schleiermacher Wilhelm Dilthey forms his human sciences hermeneutics and reconstructs it by his
central concept of “Erleben” . By doing “Erleben” as the core of all hermeneutic action Dilthey lets
human historical consciousness in terms of the applications of hermeneutics to join together
psychological and linguistic factors as well as actors feelings perceptual abilities and spiritual elements
so as to inspire the creative actions in cultural innovations.



